
THEA 491.002 

PRODUCTION DRAMATURGY:  New Play Development 

 

Time:  Tuesdays 3:30 – 4:45   

Location:  Room 3054 

Fridays 2:00 – 5:45   

Location:  Room 3057 

 

Dr. David M. White (dmwhite@towson.edu) 

Office: Room 3028, X. 43141 

 

Office Hours: 12:00 - 3:00 W and by appointment 

 

Course Description: 

Practical experience in production dramaturgy, which will include a combination of research, 

text analysis and education outreach. This is a project course related to specific theatrical 

productions and therefore assignments will be determined by the instructor, student and director.  

 

Course Objectives: 

The course is intended to introduce students to numerous the philosophies and processes that are 

involved in developing new works for the stage.  Students should develop an understanding of: 

1.  The role of the playwright in developing new works. 

2. The roles that theatre artists play in developing new works and the  

dramaturgical contributions of the dramaturg, director, actors, stage managers and 

designers. 

3.  The dangers of developing new works collaboratively. 

4.  How to respond to new work in a constructive, descriptive way. 

5.  The benefits and detriments of different types of readings/presentations of work and 

who the presentation of work is designed to serve. 

 

Format:  

This seven week course will consist of lecture and discussion sessions on Tuesdays.  Fridays will 

be the Lab portion of the class in which we will develop Catherine Hagner’s Pilgrims of the 

Storm and put theory into practice.  The final week of the course will consist of additional 

rehearsals and will culminate in a staged reading of Pilgrims of the Storm March 10 – 12. 

 

Required Text: 

Kahn, David and Donna Breed.  Scriptwork: A Director’s Approach To New Play  

Development.  Carbondale:  Southern Illinois Press, 1995. 

 

Required Articles: 
Anderson, Douglas.  “The Dream Machine: Thirty Years of New Play Development in  

America.”  The Drama Review (Fall 1988): 55-84. 

Available online through JSTOR 

Cohen, Edward M.  “Actors and Readings,” “Designers and Directors PreProduction,”  



and“The Open Reading” from Working on a New Play: A Play Development Handbook 

for Actors, Directors, Designers and Playwrights.  New York: Prentice Hall, 1988.  54-

76 

Handout 

Dietz, Steven.  “Developed to Death?” American Theatre, May 1987, 42-3. 

 Handout 

Hagner, Catherine.  Pilgrims of the Storm (script) 

 Handout 

Johnson, Odai.  “Playspace”  Southern 32-36. 

 Handout 
Kowinski, W.S. and B. Raymer.  “The Play Looks Good on Paper –But Will It Fly?”  

Smithsonian, March 1992, Vol. 22, Issue 12: 78.  9 pg. 

Available online through EBSCO Academic Search Premiere 

Lerman, Liz.  “Liz Lerman’s Critical Response Process: The Basics.” 2 pg 

 Handout 

Lerman, Liz.  “Toward a Critical Response Process.”  Websites.   

http://www.communityarts.net/readingroom/archivefiles/2003/10/toward_a_proces.php 

and 

http://danceexchange.org/projects/critical-response-

process/#A%20Roadmap%20for%20Meaningful%20Dialogue 

London, Todd.  “The Shape of Plays to Come,” American Theatre, November 2002.   

8 pg. 

Available online through EBSCO Academic Search Premiere 

Rush, David.  “Talking Back:  A Model for Postperformance Discussion of New Plays” 
 Available online through JSTOR. 
 

Online Resources 

Eugene O’Neill Theatre Center Website – www.theoneill.org 

Lark Play Development Center – www.larktheatre.org 

PlayPenn Website – www.playpenn.org 

Sundance Website – www.sundance.org 

WordBRIDGE Website – www.wordbridge.org 

 

 

Notes:   
1. All written work (even journal entries) must meet the standards of basic expository 

writing and must follow the style outlined in the MLA Handbook. Grammar, clarity, 

style, and documentation count and will affect your grade.   

 

2. The written assignments for this class will be submitted in a variety of formats.  

 Any electronic documents must be submitted electronically in .doc or .docx 

format. 

 Students are responsible for submitting each assignment in the appropriate format 

as indicated in the instructions listed on this syllabus.  

 

http://www.communityarts.net/readingroom/archivefiles/2003/10/toward_a_proces.php
http://danceexchange.org/projects/critical-response-process/#A%20Roadmap%20for%20Meaningful%20Dialogue
http://danceexchange.org/projects/critical-response-process/#A%20Roadmap%20for%20Meaningful%20Dialogue


3.   DEADLINES MATTER!  Assignments must be completed on time. After the deadline, 

a grade of zero will be entered for work not received. 

 

4. The instructor will not consider a grade of “incomplete” except in cases of verified 

medical or other emergencies. 

 

5. Plagiarism violates the expectation of honesty among scholars without which there can be 

no intellectual inquiry. Any incident of plagiarism in this class indicates that the student 

does not yet understand the fundamental principles of scholarship and should not be 

awarded a college degree. The Theatre Department will not tolerate plagiarism in this or 

any class. Any student found guilty of such an offense will be failed for the course and at 

the discretion of the faculty member may be brought before the University Student 

Judicial Board for dismissal from the institution. 

 

6. Students may not repeat a course more than once without prior permission from the 

Academic Standards Committee.  

 

7. Students with disabilities are given every opportunity to participate in theatre classes 

even if such participation requires adjustment to the means by which course requirements 

are met. Students must notify the instructor at the beginning of the semester if they 

require special consideration. Students with disabilities are given every opportunity to 

audition for major productions and directors are requested to cast them whenever 

possible. 

 

8. The learning environment in this class is based upon an atmosphere of mutual respect, 

which will be maintained at all times. Students are expected to adhere to the code of 

student conduct as outlined in appendix F section II of the university catalog. 

 

Please consult me if you have questions about any of these requirements. 

 

Grading: 

Participation: 10 % 

Rehearsal Preparation:  25% 

Reading Preparation:  20% 

Journal Entry 1:  5% 

Journal Entry 2: 5 % 

Journal Entry 3: 5 %  

Journal Entry 4: 5% 

Journal Entry 5:  5% 

Reflective Paper: 20% 

 

Grading Criteria: 

Grading will be based on participation in class, group meetings and workshops. 

1. Participation means being an active participant.  This does not mean simply being 

present, but participating intellectually and creatively in the activities assigned. 

2. Participation may also refer to your work in group meetings outside of class 



In addition to your participation in class, all of your writing will be evaluated according to these 

criteria: 

1. Organization, clarity, correctness of grammar and mechanics, and effective style. 

2. Insight:  Your ability to reflect in a constructive way on the processes we are 

discussing and your role in the process. 

 

Attendance:   

Attendance is critical to the success of this course.  More than one absence will result in the 

reduction of your grade by 10% (one letter grade).  More than two absences will result in the 

reduction of your grade by an additional 20% (30% total).  More than three absences will result 

in a failing grade.   

Being late:  Being late to this course twice results in a letter grade reduction of 10%.  Each 

additional instance of lateness is another 10%. 

 

Medical Emergencies & Incompletes: Accommodations can be made in the case of 

documented illnesses or emergencies.  Grades of incomplete will only be permitted for students 

with verified medical or family emergencies. In such cases, you must contact your professor via 

email as soon as possible to make arrangements and have the absences excused.  If permission is 

granted, it is the student’s responsibility to contact the instructor within one week of returning to 

campus to develop a timeline for completing incomplete work. Students who require an extended 

absence need to contact the instructor by email to develop a plan for completing work.  If you 

contact your professor after returning to class, the absences will count as unexcused. 

Students with Disabilities: This course is in compliance with the Towson University policies 

for students with disabilities. Students with disabilities are encourage to register with Disability 

Support Services (DSS) York Road, Suite 232, 410-704-2638 (Voice orTTY). Students who 

suspect that they have a disability but do not have documentation are encouraged to contact DSS 

for advice on how to obtain appropriate evaluation. A memo from DSS authorizing your 

accommodation is needed before any accommodation can be made. 

MultiTasking: Students’ use of electronic devices in class, including, but not limited to, texting, 

e-mailing, Internet surfing, Facebook, YouTube, iPod, etc., is disruptive to fellow students, 

disrespectful to the professor, and detrimental to the students’ own academic performance.  

Recent research findings indicate that college students who multitask during class perform at the 

same level as those who never came to the class.  Among those who come to class, the students 

who multitask perform significantly worse than do those who don’t multitask. For these reasons, 

the Department of Theatre Arts fully support faculty if they implement a course policy regarding 

the use of electronic devices in class, whether it be deducting points from the student’s course 

grade, asking the student to leave the classroom with a recorded absence, banning the use of any 

electronic devices during class, and/or reprimanding the student in other ways as specified in the 

course syllabus. 

Multitasking Notes: 

1)  Texting and cell phone use are not permitted in class.  Since the University uses Text 

to notify faculty and students in case of emergency, checking texts is permitted, but 

opening non-emergency notification texts in class is not permitted. 



2) Laptop computers are only to be used in class when instructed.  You should not plan 

to utilize your laptop as a means of taking notes in class or participating in writing 

exercises. 

3) Cell phones ringing and text messaging in class constitutes a disturbance of the 

learning environment, especially in a class where students will regularly be presenting 

work aloud.  Cell phones ringing or vibrating loudly in a bag will remove 5 points 

from the student’s final grade. 

Grading Scale: 

 A 92 points or higher 

 A- 90 - 91 points 

 B+ 87 - 89 points 

 B 82 - 86 points 

 B- 80 - 81 points 

 C+ 77 - 79 points 

 C 70 - 76 points [lowest grade to pass course in student's major] 

 D+ 67 - 69 points 

 D 62 - 66 points [lowest grade to pass a course outside student's major] 

 F 61 points or lower 

 

Additional Workshop Notes: 
1. Participation in this course is of primary importance.  You will be asked to give of  

your talents in many different ways.  Please always approach the work in this course in a 

professional, generous manner.   

 

2. When presenting on your work, is important that you make sure that you present your 

colleagues with your best work in a clear, concise manner.  

 

3. In all discussions we must respect other participants’ ideas.  When ideas are presented 

make sure that you offer constructive criticism.  

 

4.  When responding to work, remember to respond to the material that has actually been 

presented, not what you wish had been presented. 

  

Project Notes: 

Journal Entries:  Journal Entries should be 1-2 double-spaced typed pages.  They may take one 

of three forms:  

1) An analysis of or reaction to a point raised in the assigned readings or our discussion 

of those readings. 

2) A reaction to an event or a point of discovery in the rehearsal work that is connected 

to the readings. 

3)  A discussion of how something you read or discovered independently of the assigned 

readings/class discussions is relevant to the process of new play development. 

   

Reflective Paper:  This paper will be 4-5 pages in length and should reflect upon the process that 

you have experienced during this course.  It should incorporate elements (and citations) from the 



readings or lectures as well as your own personal revelations (a-ha! moments) about the process 

of bringing plays to live. 

 

Rehearsal Preparations:  You will be graded on your participation during in-class workshops, this 

includes:  notating your script, transferring notes from an older draft to a newer draft, 

incorporating director’s notes to you into your work, highlighting your lines, being alert and 

attentive, and sharing your insights and ideas with the group.You will also have additional 

outside research, readings and homework that will need to be completed for the in-class 

workshops to be successful. 

 

Reading Preparations:  Includes the elements involved in rehearsal preparations, but also 

includes appropriate dress, recording necessary blocking, timeliness on reading days, and being 

present and attentive for feedback sessions. 

 

There will be grade reductions if you do not return supplies i.e. binders, highlighters, etc. 

  



Schedule of Classes and Assignments: 

Assignments must be read before the class period in which they will be discussed. 

 

This schedule is subject to change.  

   

Feb 1-   Play Development:  Processes, Dangers and Roles 

  In Class Reading:  Developed to Death 

  Assigned Reading:  Kahn and Breed:  Scriptwork Chapters 2 – 5 

Feb 4-  Lab 

 

Feb 8 –  Dramaturgs, Actors, Designers and Other Resources 

Journal #1 Due:   

  Assigned Readings:   “Actors and Readings” 

     “Pre-Production Directors and Designers” 

     Scriptwork Interviews:  Ann Cattaneo and Oskar  

Eustis 

Feb 11 -  Lab 

 

Feb 15 -  Journal #2 Due 

  Assigned Readings:   “The Shape of Plays to Come” 

     “The Open Reading” 

      Scriptwork Interviews:  Morgan Jenness and  

Romulus Linney    

Feb 18 -  Lab 

 

Feb 22 -  A Brief History of New Play Development 

Journal #3 Due 

  Assigned Readings:  “The Dream Machine” 

     “The Play Looks Good on Paper” 

     “Playspace” 

     Scriptwork Interviews:  Marshall Mason and  

Lanford Wilson 

 

Feb 25 -  Lab 

 

Mar 1 -  Responding to New Works 

Journal #4 Due 

  Assigned Readings:   Liz Lerman Critical Response 

     “Talking Back:  A Model for Postperformance  
Discussion of New Plays”  

     “Audience Response” 

     Scriptwork Interviews:  Alma Becker and Lee  

Blessing 

Mar 4-  Lab 

 

Mar 6 -  Rehearsal 12 - 4 



Mar 8 -  Rehearsal 3:30 – 6:00 p.m. 

  Journal #5 Due 

 

Mar 9-  Rehearsal 6-9 

 

Mar 10- Public Reading 

Mar 11 -  Public Reading 

Mar 12- Public Reading 

 

Mar 15- Last Class:  Debriefing 

  Reflective Paper Due 

 


