
 

 

THEA 609.001  

TEXT CONSTRUCTION 
 

Location:  Room 3054 

Time:  T 3:30  - 6:15 

 

Dr. David White (dmwhite@towson.edu) 

Office: Room 3028 

Phone:  410-704-3141 

Office Hours: 2:00 - 3:15 M/W and by appointment 

 

Course Description:  Exploring a variety of means of developing theatrical text, with special 

attention to the relationship of language and structure. 

 

Course Objectives: Through a series of written assignments, workshops and readings, 

playwrights will explore a variety of ways to creatively express themselves in dramatic form.  

This course emphasizes the process of playwriting from craft through revision, and encourages 

each participant to develop an individual process.  

 

Format:  A combination of seminar and writing workshop, this course will involve in-class 

writing exercises, lecture, round-table discussions and readings of works created by participants. 

 

Texts (an incomplete bibliography of playwriting sources that we will be drawing from): 

Aristotle.  Poetics.  Trans., S. Butcher.  Available online. 

Castagno, Paul.  New Playwriting Strategies:  A Language-Based Approach to 

Playwriting.  New York:  Routledge, 2001. 

Chapman, Gerald.  Teaching Young Playwrights.  Portsmouth:  Heinemann, 1991. 

Cole, Toby, ed.  Playwrights on Playwriting.  New York: Cooper Square Press, 2001. 

Dietz, Steven.  “Developed to Death?” American Theatre, May 1987, 42-3. 

Downs, William Missouri and Robin Russin.  Naked Playwriting:  The Art, the Craft, and 

the Life Laid Bare.  Los Angeles: Silman-James, 2004. 

Dramatists Sourcebook.  New York:  TCG, 2006. 

Egri, Lajos.  The Art of Dramatic Writing.  New York: Simon and Schuster, 1960. 

Garrison, Gary.  The Playwright’s Survival Guide.  Portsmouth:  Heinemann, 1999. 

Jensen, Julie.  Playwriting Brief & Brilliant.  Hanover, NH:  Smith and Kraus, 2007 

Kirby, Michael, ed.  The Drama Review: Playwrights and Playwriting Issue.  New York:   

New York University, December, 1977. 

_____. The Drama Review: Structuralist Performance Issue.  New York:   

New York University, September, 1979. 

Longman, Stanley Vincent.  Composing Drama for Stage and Screen.  Boston: Allyn and  

Bacon, Inc., 1986. 

Mamet, David.  Three Uses of the Knife.  New York:  Vintage, 1998. 

McLaughlin, Buzz.  The Playwright’s Process: learning the craft from today’s leading  



 

 

dramatists.  New York:  Back Stage Books, 1997. 

Rush, David.  “Talking Back: A Model for Post-performance Discussion of  

New Plays.”  Theatre Topics, Volume 10, Number 1, March 2000.   

Savran, David. The Playwright’s Voice: American Dramatists On Memory, Writing, and the  

Politics of Culture.  New York:  Theatre Communications Group, 1999. 

Smiley, Sam.  Playwriting:  The Structure of Action.  Englewood Cliffs, NJ: Prentice- 

Hall, 1971. 

Wright, Michael.  Playwriting in Process: Thinking and Working Theatrically.   

 Portsmouth:  Heinemann, 1997. 

Readings will be drawn from these and additional sources.  Reading assignments will be 

determined after the first meeting and posted in a revised syllabus schedule. 

 

Course Requirements 

1) Participation  Participation in all exercises assigned both in and out of class is required 

of all students.  Participation includes completing all readings and actively contributing to in 

class discussions.  If you are not willing to participate your grade will be affected.  Participation 

also involves being prepared for class with a writing implement, paper, necessary texts, etc. 

 

2) Writing: A) In Class Creative/Writing Exercises 

   B)  A revision of a one-minute play 

   C) A revision of a ten-minute play. 

   D)  Adaptation/structure project 

D) Another play/adaptation + related materials. 

 

All writing projects will conform to the format and criteria discussed in class.  In writing 

assignments, failure to comply with the specific format called for by this course will result in a 

lower grade for that assignment. 

   

 

Grading: In class Writing/Creative Assignments  30% 

  One Minute Play (revisions) 10% 

  Ten Minute Play (revision) 10% 

  Adaptation/structure project 15% 

  Other Play(first draft) 10% 

  Other Play (revision)  15% 

In-Class Participation - 10% 

 

Grading Scale: A 92 points or higher 

   A- 90 - 91 points 

   B+ 87 - 89 points 

   B 82 - 86 points 

   B- 80 - 81 points 

   C+ 77 - 79 points 

   C 70 - 76 points [lowest grade to pass course in student's major] 



 

 

   D+ 67 - 69 points 

   D 62 - 66 points [lowest grade to pass a course outside student's major] 

   F 61 points or lower 

 

Notes: 

Attendance:  Attendance is mandatory.  This course will be highly participatory  

and there will be no way to make up the in-class exercises missed.  Students are allowed 

one excused absence, provided that the instructor is notified ahead of time and that the 

dates are not in conflict with a deadline.   

 

Late Work Policy:  Late work will not be accepted, except in the case of a documented  

emergency (i.e. note from hospital, obituary with your name in it, etc.).  If your work is 

not in on time it will result in the grade of zero. 

 

Plagiarism:  Plagiarism violates the expectations of honesty among scholars without which there can 

be no intellectual inquiry.  The Department of Theatre Arts will not tolerate plagiarism.  

According to the University Student Academic Integrity Policy, any student found guilty of 

such an offense may be failed for the course.  The incident will also be reported to the Office of 

the Registrar and place in the student’s record.  

(http://www.towson.edu/studentaffairs/policies/)  Plagiarism is the use of another’s words, 

data, or ideas without quotation marks and/or acknowledgement, as if they were one’s own 

 

Repeating a Course:  Students may not make a third attempt of a course except with prior 

approval. Students must complete a Petition for a Third Attempt Form 

(http://www.towson.edu/registrar/forms/) and submit it to the Registrar’s Customer 

Service Center, Enrollment Services 223, before registering for the course.  Grades of 

W are administrative and are not considered as part of the repeated course procedure. 

Courses that have been accepted previously for transfer credit by TU or have been 

attempted or completed for units at TU may not be repeated at other institutions. 

  

 

Special Needs:  Towson University values diversity and fosters a climate that is grounded in respect 

and inclusion, enriches the educational experience of students, supports positive workplace 

environments, promotes excellence, and cultivates the intellectual and personal growth of the 

entire university community.  Students with disabilities are given every opportunity to 

participate in theatre classes even if such participation requires adjustment to the means by 

which course requirements are met.  Students must discuss any requests for special 

consideration with the instructor at the beginning of the semester. Any student who is 

documented through the University’s Disability Support Services should notify the instructor of 

her/his status during the first week of classes.  (http://www.towson.edu/dss) 

 

Emergencies:  In the event of a university-wide emergency, course requirements deadlines and 

grading schemes are subject to changes that may include alternative delivery methods; 

http://www.towson.edu/studentaffairs/policies/
http://www.towson.edu/registrar/forms/
http://www.towson.edu/dss


 

 

alternative methods of interaction with the instructor, class materials, and/or classmates; a 

revised attendance policy; and a revised semester calendar and/or grading scheme.  In the case 

of a university-wide emergency, please refer to the following about changes in this course:  

o Instructor’s email (dmwhite@towson.edu)  

o Instructor’s chosen emergency telephone number(s) (410-704-3141)  

Information about emergency situations on campus may be found through the following 

sources: 

o www.towson.edu 

 410-704-2000 

 TU’s Text Alert System:  This is a service designed to alert the Towson University 

community via text messages to cell phones when situations arise on campus that affect 

the ability of the campus to function normally.  Sign up: 

http://www.towson.edu/adminfinance/facilities/police/campusemergency 

 

Respect:  The learning environment in this class is based upon an atmosphere of mutual respect 

in which the worth and dignity of every person is valued. All members of the class are 

expected to practice civil behaviors that exemplify: (1) respecting faculty, staff, fellow 

students, guests, and all university property, policies, rules and regulations; (2) taking 

responsibility for one’s choices, actions and comments; (3) delivering correspondence – 

whether verbal, nonverbal, written, or electronic – with respectful language using 

professional writing standards and etiquette; and (4) accepting consequences of one’s 

choices and actions. The use of threatening or abusive language, writing, or behavior will 

not be tolerated and can lead to academic dismissal.  Further information about civility 

can be found in Appendix F of the university catalog. The full College of Fine Arts and 

Communication Studies Civility Code can be found at 

http://www.towson.edu/emf/docs/civility.pdf.   

 

Weapons:  Firearms and other weapons are prohibited.  This prohibition includes all replicas or 

faked facsimiles.  See Weapons Policy.  (http://www.towson.edu/studentaffairs/policies) 

 

Classroom Rules:  

 Smoking is prohibited on all property owned, leased or operated by the University.  See 

University Smoke Free Campus Policy (http://www.towson.edu/studentaffairs/policies) 

 Eating and drinking are not permitted in any Theatre Arts Department classroom or 

theatre (even if the instructor is not there).  These activities are permitted within a scene 

or exercise, but you must clean up after yourself.  Please do not leave debris at any time. 

 Please move and treat the rehearsal furniture with reasonable care.  It must last all 

semester.  Appropriate shoes (rubber-soled) or bare feet are required.  No spike heels, etc. 

 Please be considerate of your class-mates’ work by waiting until a scene or exercise-

round is finished before entering or leaving the room. Support your class-mates’ work 

with your full attention. 

 Please turn off all devices such as cell phones before each class period begins. 

 

http://www.towson.edu/
http://www.towson.edu/adminfinance/facilities/police/campusemergency
http://www.towson.edu/emf/docs/civility.pdf
http://www.towson.edu/studentaffairs/policies
http://www.towson.edu/studentaffairs/policies


 

 

Sources of Assistance:  

 Help Labs/ Learning Centers and Tutors  

o Academic Achievement Center: http://www.towson.edu/aac/  

o Academic Advising Center: http://www.towson.edu/academicadvising/index.asp  

o University Counseling Center: http://www.towson.edu/counseling/  

o Disability Support Services: http://www.towson.edu/dss/  

 Workshops for Software Training, Study Skills, etc.  

o Office of Technology Services (OTS) Training and Documentation:  

http://www.towson.edu/adminfinance/ots/trainingdoc/selfhelpdoc.asp  

o OTS Workshops for Faculty, Staff, and Students:  

http://www.towson.edu/workshops 

 

Please consult me if you have questions about any of these requirements. 

http://www.towson.edu/aac/
http://www.towson.edu/academicadvising/index.asp
http://www.towson.edu/counseling/
http://www.towson.edu/dss/
http://www.towson.edu/adminfinance/ots/trainingdoc/selfhelpdoc.asp
http://www.towson.edu/workshops


 

 

Course Schedule:  (The Instructor reserves the right to adjust this schedule as necessary) 

Date:   Topic:     

 

Jan 31:  -Introduction  

  -Where do Texts begin? 

  -What is the importance of a script?    

  -What makes a wright write? 

  -The Seeds of Inspiration 

  In Class Writing:  What do you want to try? 

      

Feb 7:  How do we write?  Ritual and the creative process. 

Making Strong Choices/Choosing what part of the story to tell 

Discuss readings 

Readings: Bradbury, Preface to “Zen In the Art of Writing” 

   Chekhov, “Advice to Playwrights” 

   Ionesco, “The Starting Point” 

 Kennedy, “A Growth of Images” 

 Rae-Dupree, “Eureka!  It Really Takes Years of Hard Work” 

In Class Writing:  Write one minute Texts 

Assignment:  Revise your one minute play 

  

Feb 14: Reading of 1 Minute Texts 

  Discussion of 1 Minute Texts and Revisions 

  In class assignment:  Revise your 1 Minute Play 

   Exploring perspective  

  Reading:  Rush, “A Model for Post-Performance Discussions” 

  Assignment:  Collect and transcribe overheard dialogue 

 

Feb 21: Reading 1 Minute Texts 

  Discussion of 1 Minute Texts 

  Intro to 10 Minute Texts 

  In class assignment:  Writing/Rewriting a 1-minute play 

  Assignment:  Propose a story you want to tell using collage and Images 

   

Feb 28: Writing a Narrative (10-minute text) 

  -Do I need conflict? 

  -Many ways to create conflict. 

  -Making conflict work for you! 

  Present Germinal Ideas 

  Reading:  Vogel, “From Playwrights on Playwriting” 

   Garrison, “Work Those Ruby Slippers, Dorothy” 

 McLauglin, Ch. 5 

 Castagno, Ch. 4 

 Downs and Russin, “Are You Listening to Me?” 



 

 

2 Ten-Minute Texts 

   

   

 

Mar 6:  First Draft of Ten Minute Text Due 

  Who are these people/objects/ideas?  Making characters real or unreal.   

-Subtext: writing behavior  

-Backstory for characters and objects. 

Presentation:  10 minute texts 

  The process of revisions (an introduction):  Blowing up your 10-minute text 

   Readings: Castagno, Ch. 9 

    McLaughlin, Ch. 11 

  In class assignment:  Revising your ten minute play.  

  

Mar 13:  Second Draft of Ten-Minute Text Due 

  Readings and discussion of 10 minute Texts 

  Where do Texts begin?  Unusual origins 

Making structure fun!  (Germinal, Dramatic, -ism) 

  Assignment:  3 possible structures/pieces for adaptation 

 

Mar 20: Spring Break 

 

     

Mar 27: Structure 

  -Mechanics of structure based writing. 

  In class writing:  structure based playwriting. 

  Readings:  “The Theatre of Mistakes” by Rob Creese 

  Present:  3 germinal ideas for texts based on structure. 

  Assignment:  One minute text based on structure 

   Germinal ideas for larger structure/adaptation project 

 

 

Apr 3:  Reading of One minute texts based on strucuture 

  Beginning larger structure/adaptation project (10 or more pages) 

  Presentation:  Germinal ideas 

Readings:  Shepard, “Visualization, Language and the Inner Library”  

Jenkin from Castagno, “Dramaturgy of Character”  

 

 

Apr 10: Scoring your script through punctuation?   

Characters-Dialogue 

 -Action (Looking at structure through what a character does, not what they say.) 

and  

-Making your play active. 



 

 

Presentation:  Early draft of structure/adaptation project 

White, “Ethnopoetic Approach to Crafting a More Expressive Script” 

 

Apr 17: Presentations of structure/adaptation projects 

 

 Propose final project.  

  

Apr 24:  Workday (no class) 

   

 

May 1:    First Drafts Due – In class readings. 

 

May 8:  Workday (no class) 

 

 

 

May 15:   Second Drafts Due 

  Readings, Discussion and Wrap-Up 

 

 


